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4Abstract
A photograph of a domestic interior is a source of fascination in that it offers 
viewers a window into an environment, which is considered private, encouraging 
the desire to investigate the occupants’ identities.  At the same time however, 
this desire is frequently frustrated by the ways in which domestic environments 
are carefully constructed to conceal rather than reveal the true identity of their 
inhabitants. 
Using photographic documentation of constructed life-size home interiors I explore 
this conundrum, highlighting how the viewers’ assessment of these spaces can be 
manipulated through theatrical devices, resulting in varying interpretations. If we 
consider the domestic environment like a theatre, particular areas of the home 
are presented as ‘centre stage’ such as the living rooms, whereas areas such as 
bathrooms and bedrooms become the ‘backstage, dressing rooms’. This creates 
layers of social behavior, allowing the people or occupant(s) to manipulate what 
is presented to public view as a representation of their identities. The people 
living in these environments are actors on a domestic stage. 
Within the field of this research I have paid particular attention to artists who 
interrogate the construction of the domestic environment. Photographers Jeff 
Wall, Gregory Crewdson, Angela Strassheim and Anne Zahalka have been 
examined because of their elaborate construction methods and investigation into 
the domestic, suburban space. Edgar Degas is also a primary influence examined 
in my research, due to the way he portrays people in their private interiors. In 
addition, I have looked at the work of Alfred Hitchcock, in particular the film, Rear 
Window because of his emphasis on the voyeuristic gaze into private interiors, his 
approach to set design and the creation of a visual narrative. 
The works for my project are created through a purpose built set, redecorated for 
each photographic shoot. I use the analogy of a life-sized doll’s house and the 
models as an assortment of dolls positioned to ‘play house’. The environments 
created are emphatic in their over-ornamentation. They represent an obsessive 
act of collecting and reassembling discarded second-hand ornaments and décor 
items in an attempt to reorder and revitalise their histories. The work relies on the 
slippage between the real and artifice,  as models play families and three sheets 
of MDF become a room. 
5Acknowledgments
Special thanks to my supervisor Ruth Frost and associate supervisor 
Llewellyn Negrin for their support, patience and advice. Thanks to Paul 
Zika for his calm and consistent approach to the logistics of a research 
higher degree. Thanks to the fantastic models who bravely stepped into 
my inside out homes. Thanks to Aidan Hannay for his technical dedication 
and support. To Michael Edwards for his editoral advice. Thanks to my 
neighbours for tolerating the spectacle. Huge thanks to my father for his 
life long support and enthusiasm for research and to my mother who is the 
inspiration for my work and my life. Thanks to my two beautiful sons, Jack 
and Hamish who shared this journey from conception, they are my greatest 
masterpieces. Lastly thank you my tireless husband for everything including 
wall papering, child rearing, installation, counselling and courage. 
6Contents
Signed statement of originality     2
Signed statement of authority of access to copying  3
Abstract        4
Acknowledgments       5
Introduction         8
Background         15
Chapter 1: Origins of Domesticity     20
The Home as theatre        20
Kitsch and domesticity       28
Chapter 2: Context        33
Section 1:  Edgar Degas’ Interiors     34
 Rear Window      37
Section 2:   Construction Photographers     41
 Jeff Wall       42
 Gregory Crewdson      47
 Angela Strassheim      50
 Anne Zahalka      53
Chapter 3: The progression of the work    56
Project description        56
Methodology         56
The set         58
Lighting         62
Colour         64
Nostalgia and ornamentation      66
The Occupants        69
Individual evaluation of works; formally and conceptually  70
Final Presentation       72
Large scale banners        81
Light boxes         86
Broken up room        87
7Conclusion        89
Where to from here        93
Bibliography         96
List of Illustrations        99
Appendixes
Exhibition Documentation      102
CV        104
 
 
 
